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Roman Dziadkiewicz
The History of the Bomb, 2010

The History of the Bomb, by means of its title and the risky density of motifs, refers to the modernist novel by Andrzej Strug Dzieje jednego pocisku (The History of the Bullet). Boy-Żeleński wrote that „[the book] harmoniously brings together lyrical, epic and dramatic elements… it is so dense! … all shades of swaying hopes and disappointments, the history of struggle and defeat and all side processes of revolutionary chemistry. 

The project (or the performative essay) is focused within an object constructed of visual, conceptual and metaphoric elements describing compression/tangle/oscillation of three notions mapping the area that interests me: that of work, play and fight. I look for such places in my own experiences and the areas of contemporary culture that inspire me (with references to the culture’s modernist roots), where the ambiguities reach the density of an explosive mixture. 

The visual centre of the project is the honey bomb: a minimalist object in the form of a cylinder and the characteristics of an elegant sculpture (I refer here obviously to Beuys’ Honeypump, but also to minimalist threads present for decades in Lodz art traditions and to furniture production technologies in Jarocin, which -along with an already historic music festival – have made the city famous). The object is filled with explosive material and honey. The bomb (similarly to that in Strug’s novel) never explodes, but operates in phantasm space with the potentiality of expolsion (of love and joy), fulfillment (of hope), orgasm (of success), victory (of revolution). 

The diameter of the cylinder equals that of a compact disc. On both sides, the cylinder is closed by means of two discs. The music contained on the discs refers to (disc no. 1) punk culture motifs (archival recordings of the Lodz band Moskwa from the early 1980s, made in cooperation with Józef Robakowski). The second disc contains materials recorded by the author of the project with the invited musicians of the reactivated over a year ago band  Ślina, during a session/rehearsal organized specifically for the project (rehearsal explosions). 

The work is supplemented by a selection of collages and visual notes based on the iconography of explosion (i.e. blow ups, bombs, detonations, demolitions, punk concerts, ejaculations) and by the concert of the band Ślina

Thanks for help, cooperation and inspirations to:

Łukasz Jastrubczak, Krzysztof Gryko, Józef Robakowski, band Moskwa, Agnieszka Miłogrodzka, Michał Pijocha, Julia Kluzowicz.
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